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TATIANA FLORES

"l"hc 1F* Havana Biennial, held from
April 12 to May 12, 2019, opened under
the shadow of Decree 349, a censorship
measure established in December 2004,
Widely decried by artists and Intelleciuals,
the decree curtails artistic independence
by forbidding gatherings and exhibitbons
without a permit and criminalizing uses
of certain content, among others. Under
these circumstances, it was somewhat
ironie that the theme of the biennial was
“The Construction of the Possible.” AL
though the curaterial concept related o
how to respond o contemparary ghobal
precarity under conditlons of viclence,
social inequality, and environmental vul-
nerability, the theme also spoke to how 1o
continue to operate under the latent threast
posed by the Cuban regime,

The béennkal’s curatorial [eam consist-
ed of Margarita Gonzdlez Lorente, Nelson
Herrera Ysla, Margarita Sinchez Prigto,
José Manuel Noceda Ferndndez, José
Ferndndez Portal, Ibis Herndndez Abascal,
and Lisset Alonso Compte. The exhibi-

tions were spresd over multiple venies,
the main ones being the Centro de Arte
Contemporines Wifredo Lam, the Centro
de+ Desarrollo de Artes Visuales, Foltoteca
de Cuba, Casa Cswaldo Guayasamin, Casa
Méxica, and Pabelldn Cuba. Indeed, the
mdtiple locales msce the EXperience o
vhh_lngl:hl: blennial unwiekdy, The wiehs|ie
ol the event listed forty-four exhibition
spaces, not counting the collateral shows,
which mumbersd 133 on the official map.
In all, it was next to impossible lor any
visitor to view the entire biennlal in Ha-
vana In addition, the cities of Matanzas,
Clenfuegas, Sanctl Spiritus, and Camagiey
also beatured parallel exhibitions as part
ol thi: prograom,

The point of departure [or the bien-
nial was the Centro Lam. Here, visibors
wiere treated tooa tightly curated selec-
thon of works—an auspicious beginning.
In the courtyard, Alexia Miranda’s Tfido
cofectioo (Collective Weave, 2013-159) wel-
comed the spectator, These cylindrical
weavings in white cotton hung suspended
from hoops, forming multiple intricate
patterns as three-dimensional sculptures
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Grmanats Amards. Morinass A Burter i

by Pompidow’s curator Naria Contl, "By
shilting between macro-and micro-scale
the artizt has induced s gliteh la aur
expectations, allowing us to observe the
preconstructed forms of Interpretation
that gulde our thimking.™

Cloger to the center of the action,
Defrdgs el Muro (Behind the Wally, &
public art exhibition around Havana's
loonke Malecdn seagide boulevard, held
18 thirel edition. Curated by Juan Del-
gida Calzadilly, the event Included thirgy
Cuban artizt=s and lourtesn international
ofes. soame of the artists were repeated
attendees, including Carlos Martiel amd
Arlézs del Rio, and Cuban-Americans
Emilio Pérez, Antonla Wright, and En-
rigque Martinez Celaya. International
artizts Included Grimanesa Amords,
with a striking necn Heht seulplure on
the lacade of a bullding, and Jos& Divila,
with large rocks resting on concrete
slabs. Willlam Cordova, who presented
a concrete pyramidal structure com-
posed of blocks which were casts of
boomboxes, and Marcos Lutyens, with
A textured walkway, meant to be experl-

enced while blindiolded to activate the
senge of touch through the feet, were
also featured. Ohverall, the presentation
ol thiis ouldoor work created commuanal
spaces and engaged Inhabltants and visi-
tors of the city who would not otherwise
visit the biennbal's exhibitions. It was the
mosl central and visible of all

Shortly, {ollowing the closure of the
hiennial, President Trump's announced
new restrictions on traveling to the island
froum the Linited States, eliminating the
people-to-people group travel category,
It remaing to be sesn whal impact this
will hiave on the cultural life of the islamd
and the next biennlal. Although this edi-
thon was maddeningly dispersed, it was
L I-:'.lrl:n.' i lalsor of lave lor the « urators,
artists, and cultural workers who made
it possible. For vigitors, it was inevitable
io avoid the sense of having missed
mach of it but this was counterbalanced
by certaln encounters with remarkabie
wiorks ol art
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