


ART & SPACE

GrimanesaAmoros: Grimanesa Amoros is aninterdisciplinaryartistwith diverse
interests in the fields of social history, scientific research and critical theory,
which have greatly influenced her work. She often makes use of sculpture,
video, and lighting to create works that illuminate our notions of personal
identity and community. She utilizes her art as an agent for empowerment to
involve viewers from all different backgrounds and communities. She was

born in Lima, Peru and lives and works in New York City.

Liz Kwon : Your work is very organic and environmental in form yet
simultaneously futuristic. Where or what inspired such forms?

Grimanesa Amoros : The <Uros> series is inspired by the Uros Islands in Lake
Titicaca located southeast of Peru. They are floating islets made entirely
out of totora reeds, a sub-species of the giant bulrush sedge. The pre-Incan
Uros, who live on forty-two handmade floating islands in Lake Titicaca, build
everything out of this material - everything that ranges from houses to boats
to watch towers. | created the <Uros> series to reflect the natural elegance
of sea foam and totora reeds. The light sculptures maintain the traditional
technique and shape of these islands. | have always worked with subject

matters that relate to my personal experience.
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UROS HOUSE, Times Square, New York City, 2011

Liz Kwon : It seems that the emanating light is also a significant element,  #O0|M : £E9| &
as much as the circular forms of the work. | wonder what kind of technical ~ XEES M=& I
process is used to produce such works. Also, does the spatial environment  ME{SH=G| QU0 1 Z7H9] £240| F&kS FEX| L1 Alct
effect your decision in the choosing the colors of the light? J2|Otd|AF OFEZA @ CHYSH DHXISHE 2 st S
Grimanesa Amoros : After working with many different mediums, | felt that W7} @O X5H= DA 29718 & = UASS =74 =HUDH 42 MBES
incorporating light would bring the magic | was looking for to my work. Light ~ A2&E=0h W ZASS2 2 &4 ottt H3, M2 228 & gtk e W
engages the viewer - my sculptures are one with the light and one cannot ~ OtO|C|{E 7t& & HESGHFHA MRXOl IHIRE AIR$ RI|% =
be separated from the other. | prefer to work with organic shapes and use S5} £ ZEOA Lz TEAAMS| 22t 7|HEHA LED 2 W &2F & &
materials that are practical and best express my ideas. In my latest work,  AtE
| have been using Phillips/ Color Kinetics LEDs, Lexan which is a diffusion — &&8%iC|
material for my domes, silkscreen, aluminum, custom lighting sequencing,  AXZIC =
and electrical hardware. Every sequence is customized specifically for each ~ SZ|0|=X| TSI, AFHS0| Y&H SE0M ZHEL HEH A28 = U=
sculpture and its site-specific location. | do location visits and study the light —~ TOPISITE 212 £Q5t QAL} 28 E6f Lis & O HatolH &9 00|82 MY
at the site. | study how viewers move in the space and the people that will be =
interacting with the piece on a daily basis. Light is important - it allows me to 2 3% %A0| GtLotLt PHEOTICH

PN

tell a story with much more clarity. The custom lighting sequence in each piece ~ O|M : BlXI £5| B2 33 AN AX| 22 O[St 220 7HE FES
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Zo 2 WSS D|ECH IS Mol MAAL ZSH0| thEt 22l AjzZts HroiE project thatis placed in heavy pedestrian traffic area, such as <Uros House> at ~ QUX|2t, Li= 50| R4 X|UXIX|= Y=l HE S0 425k Ho|ok

FUS YRICH T3 OIRITAE MZ CIE 24T Times Square?

AFLIE|0] H2E RE XSS SIL7L EAH ot HHHZM XHAlQ| ol&S 085!t Grimanesa Amoros : For me, it's important that there’s a certain type of reaction
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from the public - either they love it, or they hate it - but not to pass indifferent.
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RACIMO, Permanent Public Art on Royal Caribbean International’s Allure of the Seas, Turku, Finland, 2010

Liz Kwon : What are the pros and cons of working for commissioned projects
at a retail store? I'm wondering how the collaboration with ISSEY MIYAKE was.
Grimanesa Amoros : tribeca ISSEY MIYAKE is very dear to me. | am in love with
the clean and modern aesthetic used in tribeca ISSEY MIYAKE, the MIYAKE
US headquarters which collaborated with Frank Gehry for their flagship store
carrying all ISSEY MIYAKE collections. | created <Uros> to reflect and enhance
this modern practicality. It is a merger of the old with the new, and together
they create something entirely different.

Liz Kwon : Please tell me about your hometown, Lima. How did the city nourish
your artworks? Since your move to New York, do you get inspired also by your
current city?

Grimanesa Amords : My Peruvian roots and personal history influences my
work; | have many good memories of times spent at vineyards in my native
Lima. My fascination of the grapes lead to my research on the natural form of
the raceme. This clustering became the initial inspiration for <Racimo> - a light
sculpture under the bridge of Royal Caribbean International’s Allure of the Seas
that has influence the current direction of my light sculpture work. Whether it
is a simple shape of a grape, or an intricate element like parts of a human body,
the natural world moves me. | live in New York, but growing up in Peru, my
experiences there are a key component to the conceptual basis of my artwork.
| also travel extensively installing my public artworks, and the different natural
landscapes and lighting are a tremendous influence when | create a light
sculpture. | try to communicate to the viewer the experiences I've had in Peru
and throughout the world when they look at one of my light sculptures.

Interviewer : Liz Yisun Kwon/Curator, Writer, Editor : Lee HyeKyung ***Image courtesy of Grimanesa Amor6s Studio § "

RACIMO, Permanent Public Art on Royal Caribbean International’s Allure of the Seas, Turku, Finland, 2010
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